The following is a transcript of a conversation between three members of the No Name Painting Group, as well as Gao Minglu,
even more important than your own knowledge. Qizhi penetrates through even your earliest work up through today, regardless of your perceptional or rational understanding. So, actually, I think qizhi is incredibly important. I think I am constantly changing even though I still use a planar surface to paint. Even though I have painted on three-dimensional forms, I don't concern myself with those things anymore. I have only given myself this one limitation, but at the same time, I have never stopped changing. From the beginning, you all know that No Name painters fundamentally emerged from a rather classic point of view, concerned with nature, and a completely expressionistic condition. After 1978 or 1979, there were more and more international exhibitions. There were also more and more modern exhibits. 
